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TekcToAOrM4EeCKUHU
CTPYKTYPHO-(POPMYAbHbIU METOA,

U ero NPUMEHEHHE NPU UCCAEAOBAHUMU
ABTOPCKHUX NPOU3BEAEHUN
APEBHEPYCCKOU MOHOAMUM

ABTOP PACKPLIBOET CYTb MPEAAQraeMOro METOAd UCCAEAOBOHUA MPOU3BE-
AEHUM APEBHEPYCCKOTO LEPKOBHO-MEBYECKOTO MCKYCCTBA, PA3PABOTAHHO-
ro B NpoLecce Mx HEMOCPEACTBEHHOTO MU3yHEHMS. DTOT METOA NPEANOAAra-
€T. BbISBAEHME CJDOPMYABHOM CTPYKTYPbl PACMEBOB; PEKOHCTPYKUMIO HEAO-
CTAIOLLMX HAYEPTOHMM MAM POA3BOAOB CDOPMYA MO MUCHMEHHbBIM UCTOYHU-
KOM; CHHXPOHHOE MOMDOPMYABHOE COMOCTABAEHME PACMEBOB PA3HbIX
CMUCKOB; PACLUMAPPOBKY U AHOAM3 GOOPMYAbHO-MHTOHALMOHHOIO COAEP-
>KAHMS MECHOMEHMS, BbISBAEHME HOA 3TOWM OCHOBE OBPA3HO-CAMBICAOBLIX CBS-
3eM TMMHOTPAdOMYECKOro TEKCTA M PACMEBA. bAAroAaps MCMOAb30OBAHUIO
CTPYKTYPHO-GPOPMYABHOTO METOAQ MOTYT BblITb: BbIIBAEHbI TBOPYECKME MPUH-
UMbl APEBHEPYCCKMX PACMNEBLLIMKOB, BOMAOTMBLLMECS B MX MPOMU3BEAEHMUSX;
PACLUMAPPOBAHLI M MPOAHAAM3IMPOBAHBI MHOTFOYMCAEHHbIE MECHOMEHMUS,
BKAIOYOS MACLUTABHbIE LIMKABI, SBASIOLLIMECS BEPLUMHOW TBOPYECTBA HAMDO-
AEE BUAHBIX MACTEPOB; PA3PABOTAHbI MPUEMBbI BBIABAEHMA CAOXHBIX 3HOMEH
M HEBMOCDOPMYA B APEBHUX MY3bIKOAbHbIX MOOU3BEAEHMSX, OMPEAEAEHUS
PEMMOHAAbHBIX U CBTOPCKMX OCOOEHHOCTEM WX PA3BOAOB M COCTABAEHMS
CBOAHBIX MHADOPMALMOHHBIX TABAULL. DTO AQET BO3MOXKHOCTb MCCAEAOBOHMS
MPOU3BEAEHUN, CO3AOHHbBIX BBIAQIOLLLUMMCH MACTEPAMMU, C TOYKM 3DEHUA KX
MHAPOPMATMBHOCTM B OBAACTM TEOPWMM APEBHEPYCCKOTO  MY3bIKAABHO-
MUCbMEHHOTO MCKYCCTBA. B UTOre METOA MO3BOASET NMOAYYMTb HOMBOAEE TOM-
Hble PE3YALTATbl MCCAEAOBOHMS 3TUX MPOU3IBEAEHMIM, MOCKOAbKY B PC3AMYHbBIX
TBOPYECKMX LLIKOAOX OBLLIMPHOM TEPPUTOPUU PYCKH CAOXMAOCH POA3HOE MHTO-
HOLMOHHO-MY3bIKOABHOE COAEPXKAHME CAOXHbIX 3HOKOB HOTALLMM M GOOPMYA.
MeToA NO3BOASET TAKXE PeLLaTh U MHOTMX BOAEE YHOCTHbIE MPOOAEMBI.

KAlo4eBble CAOBA: MPOU3BEAEHU APEBHEPYCCKOM MY3bIKU, ABTOPCKOE TBOP-
4EeCTBO, TEKCTOAOTMYECKMM CTRYKTYPHO-GOOPMYAbHBIM METOA OHAAM3A U PAC-
LLIMCPPOBKM MECHOMEHMM.
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Textological structural-formula method
and its application in analysis of the old
Russian monodia works of authorship

The author reveals the essence of the proposed method of decoding and
analysis of ancient Russian church chants developed in the process of their
direct study. Offered the structural-formula method assumes: revealing of
chants formula structure; reconstruction of missing tracings or the simple
signs forming razvods (explanations of formula) on written sources; formula-
by-formula synchronous comparison of different lists and authorship sing-
songs (raspevs) in view of that the same formula can be written down or as
fracings, or as the simple signs forming razvods, clearing up the melodic con-
tent of formulae; decoding and the analysis of the musical formula-
infonation content of church chanting; revealing connections of figurative -
semantic hymnographycal verbal text and singsong “raspev” on this base.
Due to use of a structural-formula method the creative principles of ancient
Russian composers, embodied in their chants, are revealed. Numerous church
chanting, including the extensive cycles being top of creativity of the most
outstanding masters, are deciphered and analysed. The author has devel-
oped techniques of chants compound neumes and formulae revealing, of
the regional and author's features of their razvods definition and of summary
information tables drawing up. It has enabled to research the chants, creat-
ed by outstanding masters, from the point of view of their information in the
field of the ancient Russian musical-written art theory. In this way, the meth-
od provides the most accurate results of authorship works study as on the
vast Russia territory there were a lot of chanting art schools had the same
compound neumatic signs and formulas different musical content. The
method has allowed to solve the many more private problems also.

Keywords: chants of ancient Russian music, creativity of authorship, formula
variation, texftological structural-formula method of analyses and decoding.

Parfentjev N.P., South Ural State
University, e-mail: parfentev
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Studying of creative processes
and, first of all, problem of author-
ship in old Russian chanting at the
present stage is sfill insufficiently full
and deep. The principal cause
roots in absence of precisely devel-
oped scientific methods, allowing
to receive the most exact under-
standing about masters-composers
(raspevshik’s)’ creative principles,
about infonation-melodic features
of their works. Therefore many re-
searchers, reveadling singsongs of
authorship (raspev) in ancient man-
uscripts and undertaking their publi-
cation, offered also the receptions
of their studying.

The basic idea on the follow-
ing receptions of research of
author's singsongs has been stat-
ed fo M.V. Brazhnikov [1] and
also has received development
in the scientific literature as a
result of the textual analysis of
church chanting. These recep-
tions which have added a textu-
al method, assume studying this
or that liturgical chants in evolu-
tionary development during all
its history of existence, since the
earliest lists of the XI-XII centu-
ries. In quality of an archetype
the most ancient record is allo-
cated, its influence on the fur-
ther development of chant is
fraced. Thus features of a gener-
ality and distinction between
the close on time lists are de-
fined, some feafures of sing-
songs come to light. However,
to get the most accurate data
in the analysis of works of au-
thorship, and therefore data on
development of masters’ crea-
fivity, it is necessary to improve
this method. There a speech
about it will be further.
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Studying of creative processes
in ancient-Russian musical art and
the work connected to it on de-
coding and the analysis of church
chanting began approximately at
the end of 60 years of XX centu-
ry. Alongside with the ancient mu-
sical — theorefical manuals re-
searchers widely used D.V.
Razumovsky's and V.M. Metallov’s
help works, and later — and M.V.
Brazhnikov's. But decoding and
the analysis of chants were car-
ried out without taking info ac-
count their belonging to this or that
regional school that could not give
enough exact results of research.
Therefore it will require the addition
of a common textological method
by the techniques of structural-
formula analysis, worked out direct-
ly in chants study.

In one of the works we have
paid attention to certificates of
the ancient musical writing docu-
ments that at an identical fracing
the same musical neuma signs in
different areas of extensive territo-
ry of medieval Russia had the
slight various melodical content —
“razvod”. Regional masters devel-
oped “the chanting alphabet”
and the given circumstance it is
necessary to take info account at
the analysis of their chants [4, p.
61, 62, 69]. This idea has been ad-
vanced by N.V. Parfenfjeva who
began fto investigate specially
authors’ lines and formulae meet-
ing in ancient musical — theoreti-
cal handbooks and church
chants. So the concept about
the outstanding composers'
«authors' infonation alphabetsy
was born. Development of re-
search in the given directfion has
resulfed to idea about drawing
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up of these masters’ chanting
alphabets and their updating
due to allocation of formulae,
tfracings and razvod’s not only
from  ancient-Russian  hand-
books, but also is direct from
authors’ chants. It is clear, that
creation of similar alphabets
gives ample opportunities for
studying creativity of those or
others  composers, regional
schools and centers [8; 9; 12].
Main principle of the structural
organization of ancient-Russian
church chanting is that they are
built up from a number of formu-
lae. Studying of authors’ chants
shows, that singsongs are in the
most cases written down as
razvod's of formula fracings. But
only on tracings (which frequently
are absent) it is possible to define,
what kind of formulae these
razvod’s are belonging (to
popevka, litso, fita). During re-
search we produced the recep-
tions of studying the singsongs lists
in which records contain both
razvod’s and tracings of formulae
(sometimes manuscripts supple-
ment each other). Also we pro-
duced the receptions of correlo-
tions razvod's in corresponding
authors’ razvod’s lists with the
revealed tracings. To find out a
degree of authorship of
razvod's, they are compared fo
corresponding razvod’s of other
masters, and also with razvod's
from anonymous chants existing
at the same. Display originality in
razvod's of formulae or com-
pound neumes in author's sing-
songs with the big degree of
probability allows to count them
as the result of individual crea-

tivity of that master, whose
name designates chant [10; 11;
13;15; 17].

So, carrying out of the most
exact analysis and decoding of
chants need revealing formula
structure of singsongs. In some
cases reconstruction of missing
fracings or razvod’s of formulae is
necessary, without what it is im-
possible to carry out synchronous
formula-by-formula  comparisons
of different singsongs of chant.
The last is made in view of that the
same formula in manuscripfs
could be fixed by various ways: or
«coded» fracings, or — simpler,
«fractional signs-neumes, forming
explanations-razvods on  which
only also it is possible to judge the
melodical content of the formula.
Special complexity of the formula
analysis  will consist also that
church chants differ on a style
belonging (Small, Big, "“Putevoiy”,
“Demestvenniy”) that also it is nec-
essary to take info account, since in
singsongs of different styles on one
hymnography text different formu-
las were used [5; 14].

Formula-by-formula  compari-
son, besides precise revealing
structure of singsongs, allows fo
specify in some cases their au-
thors, to reveal character of ge-
netic connection of archetypes,
prototypes, “derivative” and au-
thor's interpretations, to give cer-
tain nofions about a degree of
considered chants generality and
distinction.

Formula-by-formula analysis of
author's singsongs of this or that
church chanting as the compo-
nent of the textual method is car-
ried outspent on all extent of the
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musical fext evolution on the set
(the lot) of the revealed lists. The
most ancient of all existing lists,
begun musical development of
chant, is defined as archetype
(there are the lists of XII-XV centu-
ries for the majority of church
chanting). The list having basic
value for occurrence of author's
singsongs, it is possible to define
as the prototype (boundary of XV
—XVI century). On the basis of the
prototype in last quarter of XVI
century there are its derivatives —
the new musical texts in regional
fradition, as a rule, enshrined in
the relevant scriptoriums. In ar-
chetype, prototype and derivo-
tive melodic formulae basically
are fixed as coded fracings, with-
out razvod's (explanations) by
“fractional signs”. The author’s
singsong of church chants, as
shows its formula-by-formula com-
parison, arises not in itself, and on
the basis of historical develop-
ment of derivative. The author’s
chants (first of them are designat-
ed in sources of boundary XVI-
XVII centuries and then occur dur-
ing all XVIl century) abound
razvod’s (explanations) of trac-
ings. The revealing of a generality
and distinctions between all typi-
fied lists of church chanfing built in
the chronological order shows,
that, as a rule, author's singsongs
are the end result of stage-by-stage
purposeful work of several genera-
fions of ancient- Russian composers
combining the features of fraditions
and innovations [3; 5; 11; 13].
Application the formula-by-
formula analysis to author's sing-
songs makes also possible reveal-
ing the dynamics of the creative
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process expressed in uniform prin-
ciples of ancient- Russian com-
posers' creativity: in intraformula
variation, and also in external for-
mula-reformative and formula-
updating variations [5; 8; 9; 12].

Definition of these uniform cre-
ative principles originality of re-
fraction in different author's sing-
songs is carried out at the refer-
ence to figurative-melodic struc-
ture of chants. To define, how art
problems in creativity of masters
are solved, it is necessary to exe-
cute the intonation-formula anal-
ysis with reference to the musical-
poetic content of church chant-
ing. For this purpose, first of all, it is
necessary to make decoding of
singsongs — translation into the
modern notafion - on possible
greater number of lists, by com-
parison of formula structure of
church chantfing in the chrono-
logical order from the earliest au-
thor's up to late, which it is possi-
ble to decode. Not only the for-
mula organization comes fo light,
but also line-structure musically —
hymnography text, incorporated
in large  secfions.  Formulo-
infonation research of author's
cycles, and also separate chants
of outstanding masters of ancient-
Russian chanting art have al-
lowed to reveal a number of the
receptions used by them for re-
flection of figurative-semantic
connections of the text and a
tune [6; 7; 18].

At last, the offered approach
enables formations of informative-
theoretical basis for studying creo-
five processes in ancient-Russian
music. The basic attention is given
carrying out of the comparative
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analysis  of ancient musical-
theoretical manuals and treatises
(alphabet’s, “kokiznik’s", “fitnik’s"),
to research the author's chants
from the viewpoint of their infor-
mation under the theory of an-
cient-Russian musical-written art.
In result the formula-by-formula
analysis of all lists of author's
chants the picture of theoretical
achievements and priorities of this
or that outstanding master comes
to light. Such work allows to de-
fine the structure and quantity of
compound neumes and formulae
in author's chant, which then are
allocated and systematized on
infonation-melodic parameters
(echoes) and by kinds (compo-
und neumes, formulae named
“popevka”, ‘“litso”, “fita"). For
each formula variants of razvod
(anonymous or belonging fo other
author) are defined. As a result of
formulae singsongs comparison to
these variants, and also to a ma-
terial involved from ancient musi-
cal - theoretical manuals and frea-
fises, it is possible fo recreate the
specific features of the formula
razvod's, which are going back to
creativity of the certain master. As
it was marked, revealing of the
formulae reflecting the theory of
author's creativity, allows to create
author's musical-infonation alphao-
befts as the tables including a des-
ignation echoes (mode) belonging
of this or that formula, its coded
fracing, razvod and, there, where it
is possible, — decoding, translation
info the modern notation. The re-
ceived materials and tables will
create an information basis for de-
coding of ancient chants writing,
studying of the ancient- Russian
musical art theory and develop-
ment of its basic creative directions [2].

From all told it appears that
the addition of the textological
method with the receptions for-
mula-by-formula  analysis, pro-
duced directly at studying old-
Russian chanting, will considerably
improve already widely used
method [16]. Therefore, keeping
behind it the accepted name, we
consider necessary this name to
specify: textological (textual)
structural-formula method.

So, the offered textual structur-
al-formula method of research
assumes: 1) formula structure of
singsong revealing; 2) reconstruc-
tion of missing tracings or razvod’s
of formulae on written sources of
the investigated period; 3) formu-
lo-by-formula  synchronous com-
parison of different lists singsongs
included ones of authorship in
view of that the same formula
can be written down by various
ways: or “coded” fracings, or as
the simple signs forming explanao-
tion (razvod's), clearing up the
melodic content of formulae; 4)
decoding and the analysis the
formula-intonation  content  of
chant, revealing on this basis the
figurative — semantic connections
of the hymnography text and the
singsong. Due fo use of a structur-
al-formula method creative princi-
ples of ancient-Russian compos-
ers, embodied in their chants, are
revealed. Numerous church
chanting, including the extensive
cycles being top of creativity of
the most outstanding masters, are
deciphered and analyzed. Re-
cepfions of revealing of com-
pound neumes and formulae
(popevka, litso, fita) in ancient
chants, definitions of regional and
author's features of their razvod’s
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and drawing up of summary infor-
mation tables are developed. It
has enabled to research the
chants, created by outstanding
masters (Feodor Krestjanin, Var-
laam Rogov, Ivan Lukoshkov, Log-
in Shishelov, etc.), from the point
of view of their information in the
field of the ancient-Russian musi-

cal-written art theory. The method
has allowed decision of the many
more private problems also. Of-
fered approaches in the field of
comparative researches of di-
verse creative processes in art
promote deeper understanding
of the given processes and corre-
spond to the modern level devel-
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